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内容提要 　对现代社会而言 ,少数民族或“原住民 ”社会的传统文化 ,及其艺术种类和艺术作
品中的价值研究是艺术人类学的核心部分。本文试图分析和讨论这些问题 ,其中包括对原始艺术
概念的反思、范式革命、自然与文化遗产的保护与传袭等。














纽带 ”(p rimordial ties)之上 (如族谱和家谱 )
去看待社会群体的起源与发展过程。其症结
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的尺度。为了使人们有一个更具体、明晰的
辨识 ,威廉姆斯用“好的艺术 ”( fine arts)和
“有用的艺术 ”( useful arts)来区分⑧。这样
的区分虽很清晰 ,可如果把“好的 ”和“有用

















自己放在“他者 ”的位置上 ,成为“原始艺术 ”
生产者。很清楚 ,西方所谓“原始艺术 ”的一
个重要意义正是“原始人 ”(殖民时代的“野
蛮人 ”)的产物 ,而“原始文化 ”作为“落后民
族 ”的“他者 ”是与“工业文化 ”的西方“我
者 ”相对而言的。另一方面 ,我们又徘徊于
同一个古老帝国文明体系的“自我话语 ”之
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听到并使雕像具有了生命时 ,她就是该拉特




















种类似于巫术 (技术 )的方法 ,如“交感巫术 ”
( sympathetic magic)中的两种原则和方法 :相
似律 ( law of sim ilarity)与接触律 ( law of con2




























特殊的“技术魅力 ”( enchantment of technolo2
gy)。艺术品的“权力 ”根植于这一特殊的技
术过程 ,“魅力技术建筑在技术魅力 ”的基础
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古艺术的“魅力 ”都具有“族群 —地缘 —时






































的原始艺术 ”( illegal authentic p rim itive art) ,
是一种新生产的、以人工手段加工、看上去像
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使得“艺术品”具有了特殊的附加值。
还有一类艺术 (品 )比较特殊 ,比如歌、
舞。这样的艺术与其他的艺术品不一样 ,它
不能带走 ,不能购买 ,只能在当地欣赏 ,它属
于一种特殊的符号艺术。布洛克认为 ,所有
与音乐舞蹈有关的艺术 ,其主要特征都是语













明 ,“歌 ”就是一种形式 ,它的效果是两方面
的 :首先 ,歌唱者通过演唱揭示着“语言性进
程 ”λ∼ 。另一方面 ,“人们不能与歌发生争
议”( cannot argue with a song) µυ 。因为它是
一种形式 ,一种来自形式的“权力 ”,是“特别
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西方博物馆发展的基本线索








































































































类遗产 ”( humanity heritage)和“象征资本 ”
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来自“第四世界 ”的艺术遗产基础上 ,使社会
经济快速健康发展两方面获得理想的结果。
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Recollection and Crea tion:
Pr im itive Art and M odern Art
D ing N ing　 (4)
The p rim itive art has p layed an important role in the development of modern art, but it is itself still p roblematic and
offers as an extraordinary and comp licated object of study. Looking back at the creativities of Gauguin, Matisse and
Picaso, their absorp tion and transformation of p rim itive art are fully subjective in their creative effort that is very illu2
m inating and revealing. To make a theoretical research of p rim itive art by linking it with modern art is conducive for
the peop le to accep t and to interp ret these two arts of different qualities.
The Cultura l Her itage of“The Fourth W orld”:
From the Perspective of Art An thropology
Peng Zhaorong　 (14)
The traditional culture of the m inorities and the natives as well as the studies that depend on the genres and values of
works of art is historically the core of art anthropology. This paper tries to discuss and analyze some of the p roblem s
and ideas concerning this aspect, including concep tual reflection, paradigmatic revolution, p rotection and heritage of
nature and cultural relics. The purpose is to arouse the attention and enthusiasm of peop le of all walks.
“P ig2D ragon”and“Bear2D ragon”:
A Genera l Survey of“The Ch inese Venus”and
the Archetype of D ragon from the Perspective of Art An thropology
Ye Shuxian　 (23)
This paper holds that the discovery of the Goddess Temp le of Hongshan culture in the Chinese New Stone Age turns a
new leaf in the research of the origin of dragon, and therefore reexam ines the hypothesis of the four archetypes of
dragon2p ig, bear, deer, and insects2from the perspective of art anthropology and comparative iconology. It takes as its
reference the rediscovery of“goddess civilization”by international archeology; it interp rets the divine connotation of
the clay bears and eagles excavated from the Goddess Temp le, traces the genetic lines from the worship of the bear
goddess to the statue of the bear2dragon and their existence in the northern Saman culture. It also makes a textual a2
nalysis of the relation between the“Chinese Venus”and the archetype of the divine dragon, thus manifesting the
methodological significance of the general survey of art anthropology.
Neo2C la ssic ism and 20 th Cen tury Ch inese L itera ture
Yang J ing jian　 (34)
The Neo2Classical literature is a top ic that has recently aroused the attention of the academ ic circles but still needs
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